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J.S. Bach (1685-1750)  
Cello Suite No. 3 in C major, BWV 1009 (Selections)
Prelude, Sarabande, Gigue

Composed between 1717 and 1723, Bach’s Cello Suite No. 3 in C major radiates confidence, clarity, and joy. It is often noted for its brilliance and the physicality it demands from the performer.

· Prelude: This movement follows an A–B–A–C structure. It opens with flowing scale patterns (A), shifts into bold chordal writing (B), returns to the original material, and ends with an arpeggiated section built over a sustained pedal and a dramatic final cadence.
· Sarabande: A slow, introspective dance in triple meter, with its emphasis on the second beat and use of double stops giving it a deeply expressive and meditative character.
· Gigue: A buoyant and rhythmically playful finale, full of energy and sparkle. Its implied drone effects and wide leaps make it both technically and musically thrilling.





Luciano Berio (1925-2003)
Sequenza XIV for Cello (2002)

Sequenza XIV, the final piece in Luciano Berio’s Sequenza series. Written in 2002 for cellist Rohan de Saram, this work is inspired by the rhythms of the Geta Bera, a traditional Sri Lankan drum. Berio translates its percussive energy onto the cello, blending drumming techniques with rich, expressive sounds.













Ludwig van Beethoven (1770–1827)
Cello Sonata No. 4 in C major, Op. 102 No. 1 (1815)

Composed during a difficult time in Beethoven’s life—marked by illness, deepening deafness, and creative silence—this sonata reflects the shift into his late style. It was written alongside Sonata No. 5 and dedicated to Countess Marie von Erdődy, a close friend.

This compact two-movement work breaks away from classical expectations. The first movement opens quietly with a meditative theme before launching into a more animated Allegro, full of surprises and key changes. The second movement begins solemnly but evolves into a joyful and rhythmically complex finale. Despite its brevity, Sonata No. 4 is rich in contrast, experimentation, and emotional depth—a glimpse into the bold, inward-looking world of Beethoven’s final creative period.
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Figaro ‘Largo al Factotum’ from The Barber of Seville (arr. Gregor Piatigorsky) 
